Acta Periodica Duellatorum
volume 8, issue 1 (2020) — DOI 10.36950/apd-2020-002

European Fight Books 1305-1630:
Classification, typology and comparison between
manuscripts and prints.

Daniel Jaquet,
University of Bern,
daniel.jaquet@hist.unibe.ch

Abstract — No bibliometric or analytic studies of the fight books have been
conducted and few reference publications offer analyses of the genre as a whole.
Moreover, the existing bibliographies all have their own limitations and do not
allow for an investigation of the larger corpus. This contribution applies a typology
developed by the author to the corpus of those fight books created between 1305
and 1630, for a total of 187 sources (manuscript and print). It also updates the
bibliography published in 2016 for the same chronological framework.

The author’s typology allows for a study, based on objective criteria, of the cotpus
and the genre alike. It analyses the impact of the development of printing
technology on the production of knowledge about the art of fighting, as well as
the main characteristics of the fight book genre. The limits of any bibliometric
study and implementation of a typology are due, on the one hand, to the
conservation of the primary sources compared to the documented corpus, and on
the other to the extent of scientific investigation conducted into each element.
Such limits are flagged and discussed in order to offer a proper classification of
the fight books’ production prior to the Thirty Years War, where major changes
affected books about fighting in Europe.
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I. INTRODUCTION

Interest in European fight books has grown significantly over the past twenty years.
Although it remains a niche area, much is left to be done to bring its study in line with
scientific standards seen in other fields: the desiderata for research in this field has been
outlined by Daniel Jaquet.! Aside from an inconsistent use of methodologies as the result
of different disciplinary approaches not connected with one another, reference works on
primary sources are also lacking. Neither existing bibliographies nor editions offer a
systematic overview or allow for comparative analysis. Furthermore, existing
bibliographies are limited either by language or timespan, with the majority of these being

1 Jaquet, Verelst and Dawson, ‘Conclusion’, pp. 597-600.
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biased.? To date, no research has managed to encompass the entirety of sources dated to
between the fourteenth and nineteenth centuries, a corpus containing over 3,000 primary
sources in manuscripts and prints in all major European languages. As far as published
scientific editions are concerned, only a few sources — mainly German fight books from
the fifteenth and sixteenth centuries, in addition to late nineteenth- and early twentieth-
century editions — have been edited.> Lastly, most of the research work necessaty to
propetly identify each fight book and its position within the corpus (authorial attribution,
provenance study, stemmata codicum, iconographical and codicological description) still
remains incomplete.

This corpus is heterogeneous in both format and content, and the genre itself (technical
literature about embodied knowledge) represents several critical issues for its classification
and interpretation. Information about bodily knowledge navigates between text and
image, building textual and iconographical traditions over time and in different languages.
Moreover, within their own line of filiation, both text and images may be changed, re-
arranged, or re-invented with time. As Sydney Anglo puts it, the copies of fight books
result in a “bibliographic snowball”.# This effect has led to misidentification,
misattribution, or major alteration of the content within the study of sub-traditions of
text and images over time. The limits of established disciplinary approaches in philology
or iconology are quickly reached by this specific genre.

Jaquet has developed a typology for the study of the corpus which allows researchers to
classify sources according to both format and content by using objective criteria.> He has
so far applied it to different case studies. This article applies the typology to a larger corpus
of 187 sources produced between 1305 and 1630. It allows for bibliometric and
comparative analyses within the corpus, whilst also updating the bibliographic
information of the list published in 2016 for the same chronological framework.6

II. SCOPE, METHODS AND LIMITS
The corpus is based on a definition of fight books published in 2016.7 Such an approach
removes other books about fighting such as tournament books, war books, duelling

2 Boffa, Les mannels de combat, Jaquet, Verelst and Dawson, ‘Conclusion’. For reviews on the benefits
and limits of the bibliography of German Fight Books by Leng, see Bauer, ‘Rezension von Katalog
der deutschsprachigen illustrierten Handschriften des Mittelalters” and Welle, ‘Ordnung als Prinzip’.

3 Leng, “Text und Bild in deutschprachigen illustrierten Fechthandschriften des Mittelalters’, pp.
211-12.

4 Anglo, The Martial Arts of Renaissance Enrope, p. 129.

5 Jaquet, Combatire en armure a la fin du Moyen Age; Jaquet, Combattre an Moyen Age; Jaquet, ‘Martial
Arts by the Book’.

¢ Jaquet, Verelst and Dawson, Late Medieval and Early Modern Fight Books, pp. 603-10.

7 “Fight Books, Fechtbiicher, then, is the terminus technicus used to indicate a vast and heterogeneous
collection of manuscripts and printed books, destined to transmit on paper (or parchment) in a
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books, or other genres often wrongly included in the corpus. The proposed typology
firstly sorts the fight book into manuscript or print. There are some sources that could be
considered as incunabula but these are few and all very close to the definition of print. As
such incunabula is not a category here. The second part of the process distinguishes
between physical formats based on codicological descriptions, identifying them as a book,
compilation, or miscellany. This serves to demonstrate whether the object is one single
codicological object (book); if it is a compilation of different codicological units but of
the same genre (compilation); or if it is a congregation of different codicological units
bound together at the time of the production or later, or of works from different genres
copied by the same hand (miscellany). The typology next examines the media, or
combination of media, used to record fencing knowledge, whether this is text, image, or
a combination of the two. For cases where a source is composed mainly of one media
but with elements of the second it is categorised as “(mainly) text” or “(mainly) images”.
This approach finally considers the content: is the fight book about a single discipline,
several separated disciplines (mix), or does it contain a system including different
disciplines guided by the same principles throughout (system)? One could, of course,
finetune these categories but they are sufficient for the purpose of the inquiry. Organising
primary sources according to this process, based on the aforementioned objective criteria,
allows for the identification of the action of writing used for the production of fight
books, which itself is threefold:

e Inscription, or the documenting of practice without evident didactic intent;
e Description, or the documenting of practice with evidence of didactic intent;

e  Codification, or the documenting of practice with encryption.’

Even though the methodology is sound this inquiry is based on incomplete information:
most of the fundamental research still has to be done for more than two thirds of the
corpus. Moreover, the identification of the action of writing also necessitates additional
research on the authorial project (i.e. the context of the production, the intended
audience, and the author): this is also lacking for most of the primary sources.

When it comes to provenance it is always more difficult to pinpoint the geographical
location of a manuscript’s production rather than that of a printed book. I have therefore
proposed a map of the publication of only the printed fight books. Additional data could
be added when sufficient research is done regarding the production of the manuscript
corpus. All data used in this inquiry comes from published bibliographies (referred to in
the bibliography) and studies which allow for the revision of biased information found in
earlier bibliographies.

systematized way a highly complex system of gestures or bodily actions, often, but not always,
involving the use of weapons of different sorts. [...]”, Verelst, Jaquet and Dawson, Late Medieval
and Early Modern Fight Books, p. 9.

8 Jaquet, ‘Martial Arts by the Book’.
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Lastly, regarding the timeframe of the inquiry, I have chosen the first fight book for the
start and 1630 for the ending. 1630 is a turning point in European history as it relates to
the Thirty Years” War, which marks major cultural, social, economic, and technological
changes in the conduct of warfare and the related martial culture. A new genre also
appears at this time regarding the handling of weapons and martial knowledge: the military
drill manual. These sources are different from fight books since they are concerned with
the manipulation of weapons in the context of training soldiers in formation (even if some
also include information regarding personal fighting techniques, albeit not in the same
fashion as the fight books do). The drill manuals begin to appear in the early seventeenth
century and lead to the military manuals of the nineteenth century. Fight books continue
to be produced throughout the period until today. This periodisation is thus chosen to
reduce the corpus to a manageable number of primary sources (187) but could easily be
extended to further the inquiry.

ITII. RESULTS AND DISCUSSION

The corpus of extant primary sources produced between 1305 and 1630 contains 109
manuscripts and 78 prints. This number is based on each conserved manuscript and on
each edition of any printed fight book; the number of different preserved examples of
each edition is not taken into account. It is, of course, not representative of all
documented fight books: many have not survived, are kept in private collections, or were
lost during conservation. For example, several Spanish fight books are mentioned by
contemporaty or later sources but are no longer extant.’

Fig. 1 shows the results of applying the proposed criteria to this corpus (mixing
manuscript and print), allowing for an overview. Regarding format, we clearly see that the
majority of the fight books are books (meaning single codicological units), even though
more than a third of the corpus are collections or miscellanies. The type of media they
use to communicate knowledge and the type of content they describe are almost evenly
distributed throughout the corpus. Two slight majorities, however, can nonetheless be
outlined: the fight books are mainly composed of a mix of media (text and image) and are
mainly concerned with a single martial discipline.

9 Ortiz, “The Destreza Verdadera: A Global Phenomenon’.
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Fig. 1: Overview of the application of the typology to the corpus

Figures 2 and 3 show the separate results of the manuscript and print corpora. Two
additional diagrams have been added to these sets. The first mixes the types of format
with the media, and the second displays the main martial disciplines according to the
original sub-categories found in late medieval fight books. The wrestling category has only
been applied to those books which are entirely dedicated to wrestling since this discipline
is also included, to a certain extent, in all others. Some authors insist on differentiating
wrestling books (Ringbiicher) from fight books (Fechtbiicher).'° This is inadequate and comes
from the late nineteenth-century historiography willing to — in the wake of the Olympic
movement and the development of modern sport classification — differentiate between
unarmed (or empty-handed) disciplines and fighting with weapons. Following this

10 Leng (ed.), Katalog der deutschsprachigen illustrierten Handschriften des Mittelalters.
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reasoning to the end, we then should then name any sub-type of fight books with a
different name: this would not be productive or help scientific investigation of the corpus.
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Fig. 2: Results of the typology on the manuscript corpus, with additional queries on types and
repartition of martial disciplines.

The most common type of fight book in the manuscript corpus is a book (single
codicological unit) about a single martial discipline composed of text and image (mix).
The number of both collections and miscellanies are substantial but represent a minority,
a little over a third. The fight books composed solely of images (so called “image
catalogues”) are less frequent than those that only use text, which comprise over a third.
The most common discipline is civil fighting (fighting without armour) although other
fighting disciplines are well represented.
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Fig. 3: Results of the typology on the print corpus, with additional queries on types and
repartition of martial disciplines.

Major changes occurred to the corpus with the new media of printing although the most
common printed fight book is, as with manuscripts, a book (single codicological unit)
composed of text and images that describes a single martial discipline. Collections and
miscellanies, however, almost completely disappear. Aside from a few exceptions,!! the
rare examples have been bound together in a later phase of conservation, not during
production. The use of images alone disappears,'? and the fight books concerned with
systems or a mix of martial disciplines also fade away. This is mainly due to the new
technology of printing and the accompanying changes to knowledge consumption habits
which occurred as a result of widespread printed books. Over the course of the sixteenth
century the interest in texts on fighting on horseback and armoured fighting wanes behind
civil fighting. This mirrors the changes occurring in weapons technology and the resulting
impact on martial culture (and warfare).

The invention of printing had an impact on the production of fight books but did not
replace the production of manuscripts completely. Some authors even chose this format
over printing. For example, Giovanni Antonio Lovino argues in the dedicatory inscription

11 Such as the Egenolff fight books, see Bauer, ‘Der Allten Fechter griindtliche Kunst’ — Das Frankfurter
oder Egenolffsche Fechtbuch.

12 One example of an anthology of printed images exists: anonymous [Maarten van Heemskerck],
Fechter & Ringer, Amsterdam: Dirck Coornhert, 1552.
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of his fight book — offered to the king of France — that the manuscript is more suitable
to display the art of fighting on paper as it is unique, easier to adorn with rich decoration,
and of far more value for a princely gift.!> Several types of manuscripts also survived:
preparatory copies of the author for printing, handwritten copies of printed fight books,
or notes belonging to students or masters. All of the latter represent the more interesting
sources for the investigation into the production of knowledge about the art of fighting.
The manuscript corpus as it pertains to the period between the publication of the first
printed fight book (the wrestling book printed by Hans Wurm in 1507'4) and the end of
the inquiry (1630) represents 61 items (of a total of 109). One of the major changes due
to the printed format is the absence of image catalogues (which were probably too
expensive to produce and badly suited to transmitting embodied knowledge). The other
major changes are more due to cultural and technological shifts, including the almost
complete disappearance of fighting techniques in armour on foot or on horseback after
the mid-sixteenth century (except for later copies of fifteenth-century materials).

Language distribution across the corpus includes Dutch, English, French, German,
Italian, ILatin, Spanish, and Portuguese. The most frequent language is German.
Geographic provenance of each printed fight books is displayed in fig. 4, based on the
colophons. The manuscript production is not included in this inquiry as most of the
codicological inquiries and fundamental research has yet to be carried out.

13 G. A. Lovino, Trattato sul maneggio delle armi e della spada, 1570-80. Paris, BNE, Ms Italien 959. For
details about the fight books, see Lauvernay, ‘Bienheureux Roi qui seul une si grande oeuvre a lu’.

14 Anonymous, s.t. [Landshuter Ringbuch], Landshut: Hans Wurm, s.d. [1507]. Anglo (The Martial
Arts of Renaissance Enrope, p. 46) wrongly mentions the Pauernfeyndt fight book (1516) as the first
printed fight book. He also mentions Hans Wurm wrestling book as being printed in the 1490s (p.
187), based on nineteenth century fencing bibliographies. This information has been revised by
Rainer Leng (ed.) in his bibliography (38.10), quoted by Bauer ‘Economising Early Prints on Fight
Books by Multiple Using Movable Half Page Woodcuts’, p. 99.
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Bologna 3 Marburg 1 Sevilla 3
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Fig. 4: Map of Eunrope with cities where fight books were printed (1493-1630). Chart of the
anthor.

The largest number of printed fight books in the period under investigation come from
Venice. As suggested by Bauer, fight books were printed in towns meeting two criteria:
the flourishing of printing activities and the presence of fencing activities.!> Indeed, towns
such as Frankfurt am Main and Venice come first in the list.

15 Bauer, ‘Der Allten Fechter griindtliche Kunst’ — Das Frankfurter oder Egenolffsche Fechtbuch, p. 83.
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IV. CONCLUSION
The most common type of fight book, according to the surviving documents between
1305 and 1630, is a book (single codicological unit) mixing text and images in discussing
civil fighting disciplines.

Fight books continued to be produced after the Thirty Years’ War alongside the similar,
albeit different, military drill manuals. Current research reference works for both
researchers and practitioners include more than 3,000 references, and new documents are
being discovered yearly due to the increased interest of both scholars and martial arts
practitioners.!® The application of the typology outlined in this article is applicable to the
whole corpus but it would, however, deliver more useful data if contextualised over a
selected period of history. The next major change after the Thirty Years® War is the
Industrial Revolution, itself followed by the Olympic Movement and the mechanical
warfare of the world wars which completely changed the picture of fight book production.
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Roma, Biblioteca dell’Accademia Nazionale dei Lincei e Corsiniana, Cod. 44 A 8. Peter
von Danzig, [fight book], 1452

Roma, Biblioteca Nazionale, Ms 1342. Filippo Vadi, Liber de Arte gladiatoria dimicands,
1482-1487

Roma, Biblioteca Nazionale, Ms M345/346. Anonymous, [Anonimo Bolognese], 1510

Rostock, Universititsbibliothek, Mss. Var. 82. Joachim Meyer, Fechtbuch 3u Ross und n
Fuss, 1570-1571

Rostock, Universititsbibliothek, Mss. Var. 83. Hugold Behr, [fight book], 1550-1573
Salzburg, Universititsbibliothek, M.1.29. Hans von Speyer, [fight book], 1491

Siena, Biblioteca Comunale degli Intronati, Ms I1.iii.315. Francesco di Sandro Altoni,
Monomachia ovvero Arte di Scherma, 1539-1569

Siena, Biblioteca Comunale degli Intronati, MS L.V.23. Francesco di Sandro Altoni,
Monomachia ovvero Arte di Scherma, 1539-1569

Solothurn, Zentralbibliothek, S 554. Anonymous, [fight book], 1510
Stockholm, Kungliga biblioteket, X 911. [Pedro Heredia|, Le /ivre des legons, 1620-1630

Toledo, Biblioteca Publica del Estado, CCPB000152417-8. Anonymous, Las reglas del
montante, 1563

Toronto, Thomas Fisher Rare Book Library, MS 01020. Anonymous, [fight book], 1424

Vatican, Biblioteca Apostolica Vaticana, Urb.lat.1231. Orafo di Cremona, Discorso de/
gioco di spada, 1600-1625

Weimar, Zentralbibliothek der deutschen Klassik, QQ 566. Hans Folz, [fight book], 1480
Wien, Albertina, inv. nr. 26232, [Albrecht Diret], [fight book], 1540-60 [1512]

Wien, Kunsthistorisches Museum, KK 5012. Peter Falkner, [fight book], 1480-1500
Wien, Kunsthistorisches Museum, KK 5013. Anonymous, [Gladiatoria], 1425-1450
Wien, Kunsthistorisches Museum, KK 5126. Paulus Kal, [fight book], 1460-1479
Wien, Kunsthistorisches Museum, KK 5342. Hans Talhoffer, [fight book], 1480-1500

Wien, Osterreichische Nationalbibliothek, Cod. 11093. Anonymous, [fight book], 1440-
1470

Wien, Osterreichische Nationalbibliothek, Cod. 10723. [Angelo Viggiani dal Montone],
Trattato d’uno Schermo, 1567

Wien, Osterreichische Nationalbibliothek, Cod. 5278. Anonymous, [fight book], 1416-
1430

Wien, Osterreichische Nationalbibliothek, Cod.Vindob. 10825/ 10826. Paulus Hector
Mair, [fight book], 1542-1560

Wolfenbiittel, Herzog August-Bibliothek, Cod. Guelf. 1074 Novi. Anonymous, [fight
book], 1501-1600
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Wolfenbiittel, Herzog August-Bibliothek, Cod. Guelf. 78.2 Aug. 2°. Anonymous, [fight
book], 1465-1480

Wolfenbiittel, Herzog August-Bibliothek, Cod. Guelf. 83.4 Aug. 8°. Anonymous, [fight
book], 1591

Private coll. (olim Cod. Ser. Nov 2978). Hans Talhoffer, [fight book], 1501-1600
Private coll. (C. Amberger). Paulus Hector Mair/Egenolph, [fight book], 1550
Private coll. (Pisani-Dossi Family). Fiore dei Liberi, [fight book], 1410

Private coll. (R. Gotti). Anonymous, Edgentliche beschreibung des fechtens ibm einfachen rappir
and Eigentliche beschreibung des fechtens ihm rappir und doleh, 1620-40

Private coll. (R. Gotti). Anonymous, [fight book], 1620-1640

Private coll. (R. Gotti). Ridolfo Capoferro da Cagli, Gran simulacro dell'arte, e dell'uso della
scherma, 1610-1629

Private coll. (R. Gotti). Octavio Ferrara, Compendio y Filosofia Y destreza de las armas, 1625
V.1.2. Printed sources
Anonymous, s.t. [Landshuter Ringbuch], Landshut: Hans Wurm, s.d. [1507]

Anonymous, die recht kunst und art des ringens [Landshuter Ringbuch], Strasbourg:
Matthias Hupfuff, s.d. [1510-12]

Anonymous, Das ist ain hybsh ring byechlin [Landshuter Ringbuch], Augsburg: Hanns
Sittich, 1512

Pietro Monte, Exercitiornm Atque Artis Militaris Collectanea, Milan: Giovani Angelo
Scinzenzler, 1509

Paurnfeindt, Andre, Ergrundung Ritterlicher kunst der Fechterey, Vienna: Hieronymus Vietor,
1516

Anonymous, Der Alten Fechter anfengliche Kunst, Frankfurt am Main: Christian Egenolff,
s.d. [1530-55]

Anonymous, Die Ritterliche Ménliche Kunst vnd Handarbeyt Fechtens und Kempjfens,
Frankfurt am Main: Christian Egenolff, s.d. [1530-55]

Anonymous, Der Allten Fechter griindtliche Kunst, Frankfurt am Main: Christian
Egenolff, s.d. [1530-55]

Anonymous, Die Ritterliche/ Mannliche Kunst und Handarbeyt Fechtens/ und Kempfens,
Frankfurt am Main: Christian Egenolff, 1558

Manciolino, Antonio, Opera Nova, Venice: Nicolo d’Aristotile detto Zoppino, 1531
Roman, Francisco, Tratado de la esgrima, Sevilla: Bartolomé Pérez, 1532
Marozzo, Achille, Opera Nova, Modena: D. Antonii Bergolae, 1536

Marozzo, Achille, I/ duello. Libro di scherma, s.1. [Bologna or Modenal, s.d. [1540-50]

Marozzo, Achille, Opera nova, Venice: Gioane Padovano, 1550
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Marozzo, Achille, De: singolari abbattimenti offensive e difensivi nella disciplina Arte
Militari libri 5, Bologna: s.p., 1560

Marozzo, Achille, Arte dell'armi di Achille Marozzo bolognese, maestro generale dell'arte de
Larmi, Venice: heredi di Marchio Sesse, 1568

Marozzo, Achille, Arte dell’armi, Venice: Antonio Pinargenti, 1568 [1569]

[Sebastiano Marozzol, Arte dell'armi di Achille Marozzo, Bolognese, Ricorretto et ornato di
nuove fignre in rame, Verona, 1615

Anonymous, La noble science des ionenrs despee, Antwerp: Guillaume Vesterman, 1538
Auerswald, Fabian von, Ringer Buch, Wittenberg: Hans Lufft, 1539

Anonymous, s.t. [Sobre el arte de la esgrimal, s.1.: s.n., s.a. [1550-1600]
Anonymous, s.t. [Fechter & Ringer], s.I. [Amsterdam]: Dirck Coornhert, 1552

Agtippa, Camillo, Tratto di Scientia d’Arme, con vn Dialogo di Filosofia, Milan: Heredes
Antonij Bladij, 1553

Agtippa, Camillo, Tratto di Scientia d’Arme, con vn Dialogo di Filosofia, Venice:
Antonio Pinargenti, 1568

Carranza, Jerénimo Sanchez de, De /la Filosofia de las Armas y de su Destreza y la Agressid[n]
y Defension Cristiana, Sanlucar de Barrameda: casa del autor, 1569 [1582] (3 ed.
according to M. Valle)

Carranza, Jerénimo Sanchez de, De /a filosofia de las armas, Madrid: s.p., 1600

Carranza, Jerénimo Sanchez de, Discurso da armas y letras, sobre las palabras del proemio
de la instituta del Emperador Justiniano, Sevilla: s.p., 1616

Alcocer, Francisco de, Tratado del Juego, Salamanca: Andrea de Portonariis, 1558 [1559]
Grassi, Giacomo di, Ragione di adoprar sicuramente I'’Arme, Venice: Giordano Ziletti, 1570

Grassi, Giacomo di, His true arte of defence (engl trsl), London: John Jaggard,
1594

Meyer, Joachim, Griindliche Beschreibung der freyen Ritterlichen und Adelichen Kunst des Fechtens,
Strasburg: Thiebolt Berger, 1570

Meyer, Joachim, Griindliche Beschreibung der freyen Ritterlichen und Adelichen Kunst des
Fechtens, Augsburg: Michael Manger, 1600

Meyer, Joachim, Griindliche Beschreibung der freyen Ritterlichen und Adelichen Kunst des
Fechtens, Augsburg: Ellias Willer, 1610

Agocchie, Giovanni dall’, Dell’Arte di Scrima Libri Tre, Venice: Giulo Tamborino, 1572

Sainct Didier, Henry de, Traicté contenant les secrets du premier livre sur l'espée seule, Paris: Jean
Mettayer et Matthurin Challenge, 1573

Viggiani dal Montone, Angelo, Lo Schermo, Bologna: Gio. Rossi, 1568
Viggiani dal Montone, Angelo, Lo Schermo, Venice: Giorgio Angelieri, 1575
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Spetioli da Fermo, Mercvrio, Capitol nel quale si mostra il modo di saper bene schermire &
cavalcare, Bologna: Giovanni Rossi, 1577

Gunterrodt, Henricus a, De veris principits artis dimicatoriae, Wittenberg: Matthaus Welack,
1579

Anonymous, Juego de la esgrima a lo divino, Valencia: Herederos de Juan Navarro, 1588

Roésener, Christoff, Ebren Tittel vnd Lobspruch der Ritterlichen Freyen Kunst der Fechter,
Dresden: Gimel Bergen, 1589

Saviolo, Vincento, His Practise, in two Bookes, London: John Wolfe, 1595
Silver, Georges, Paradoxes of Defence, London: for Edward Blount, 1599

Pacheco da Narvaez, Luis, Libro de las grandezas de la espada, Madrid: Heredrod de Juan
Iniguez de Lequerica, 1600-5 (2 ed. according to M. Valle)

Docciolini, Marco, Trattato in Materia di Scherma, Florence: Michelangelo Sermatelli, 1601

Fabris, Salvator, Lo Schermo, overo Scinenzia d’Arme, Copenhagen: Henrico Waltkirch,
1606

Fabris, Salvator, Nex kiinstlich Fechtbuch Darinen 500 Stiick im ainfachen Rapier, wie
anch ettliche im Rapier und Dolch, s.]1. [Nurnberg]: Ludwig Lochner, 1615

Fabris, Salvator, Nex kiinstlich Fechtbuch Darinen 500 Stiick im ainfachen Rapier, wie
anch ettliche im Rapier und Dolch, Nurnberg: Paulus Furst, 1617

Fabris, Salvator, Escrime Novvelle ov Theatre, Vienna: Jacques de Zeter, 1619

Fabris, Salvator, Des Kunstreichen Italianische Fechthunst. Das ist: griindeliche nnd
aunffiirliche Unterrichtung von dem Fechten, Leiden: Isack Elzevier, 1619

Farbis, Salvator, Della vera pratica et scienza d'armi, libri due, pera di Salvatore Fabris,
Padua: Pietro-Paolo Tozzi, 1624

Pacheco da Narvaez, Luis, Las cien conclusiones, o formas de saber de la verdadera Destreza,
fundada en ciencia, Madrid: s.p. [Luis Sanchez], 1608

Cavalcabo, Girolamo, Traité ou instruction pour tirer des armes, Rouen: Claude le Villain,

1609

Cavalcabo, Girolamo, Traité on instruction pour tirer des armes, Rouen: Claude le
Villain, 1610

Cavalcabo, Girolamo, Newes kiinstliches Fechtbuch, Leipzig: Henning Grosse, 1611
[1612]

Cavalcabo, Girolamo, Traité on instruction pour tirer des armes, Rouen: Claude le
Villain, 1617

Cavalcabo, Girolamo, Newues kiinstliches Fechtbuch, Jena: Conrad von Einsidell, 1612

Cavalcabo, Girolamo, Traité ou instruction pour tirer des armes, Rouen: Claude le
Villain, 1628

Capo Ferro da Cagli, Ridolfo, Gran Simulacro dell Arte e dell’'Uso della Scherma, Siena:
Salvestro Marchetti & Camillo Turi, 1610
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Capo Ferro da Cagli, Ridolfo, Gran Simulacro dell Arte e delf Uso della Scherma,
Sienna: Ercole Gori, 1629

Desbordes, Andté, Discours de la théorie de la pratique et de lexcellence des armes, Nancy: Blaise
André, 1610

Pacheco da Narvaez, Luis, Compendio de la filosofia y destreza de las armas, Madrid: Luis
Sanchez, 1612

Hale, Georges, The Private Schoole of Defence, London: G. Hale Gent, 1614
Gomez de Posada, Luis, Nuevo arte de espada, Madrid: Luis Martin, 1614

Heussler, Sebastian, Kiinstliches abprobrites und nutzliches Fecht-Buch, Nirnberg: Paulus
Fursten, 1615

Heussler, Sebastian, New kiinstlich Fechtbuch, Nurnberg: Ludwig Lochner, 1616
Heussler, Sebastian, New &iinstlich Fechtbuch, Nirnberg: Balthazar Caimox, 1617
Heussler, Sebastian, New &iinstlich Fechtbuch, Nurnberg: Simon Halbmeyern, 1630

Swetnam, Joseph, The Schoole of the Noble and Worthy Science of Defence, London: Nicholas
Okes, 1617

Koppen, Joachim, Newer Diskurs von der rittermeszigen und weitbernembten kunst des Fechtens,
Magdeburg: s.p. [Andream Betzeln], 1619

Koppen, Joachim, Newer Diskurs von der rittermeszigen und weitbernembten kunst des
Fechtens, Magdeburg: Andream Betzeln, 1625

Giganti, Nicoletto, Scola, overo, teatro, nel gual sono rappresentate diverse maniere, ¢ modi di parare
et di ferire di spada sola, ¢ di spada e pugnale, Venice: Giovanni Antonio et G. di
Franceschi, 1606

Giganti, Nicoletto, Scola overo teatro nel qual sono rappresentate diverse maniere e modi di
parare et di ferire di spada sola, e di spada e pugnale, Venice: Giov. Antonio & G. de
Franceschi, 1608

Giganti, Nicoletto, Escrime nonvelle, ou théitre auquel sont représentées diverses maniéres de
parer et de frapper, Frankfurt am Mayn: Jacques de Zeter, 1619

Giganti, Nicoletto, Newe Fechtkunst, oder Schawplatz; daranff allerband Arten zu versetzen
und Zuschlagen mit dem Rapier allein, und mit Rapier und Dolchen gusammen vorgestellet,
Frankfurt am Main: Hartmann Palthenius, 1622

Giganti, Nicoletto, Escrime nonvelle, ou théitre auquel sont représentées diverses maniéres de

parer et de frapper, s.1.: s.p., 1622

Giganti, Nicoletto, Scola overo teatro nel qual sono rappresentate diverse maniere e mods di
parare et di ferire di spada sola, e di spada e pugnale, Padua: Paolo Frambotto, 1628

Schoffer von Dietz, Hans Wilhelm, Griindtliche und eigentliche Beschreibung der freyen
Aldelichen und Ritterlichen Fechtkunst, Marburg: John Sauer (Saurn), 1620

Dancie, Francois, Lespée de combat ou 'usage de la tire des armes, Tulle: Francois Alvitre,
1623
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Thibault d’Anvers, Gérard, Academie de I Espée, 1eyden: Bonaventura & Abraham
Elzeviers, 1630 [1628]

V.2. Secondary literature
Anglo, Sydney, The Martial Arts of Renaissance Eunrgpe New Haven: Yale University Press,
2000)

Bauer, Matthias Johannes, Der Allten Fechter griindtliche Kunst’ — Das Frankfurter oder
Egenolffsche Fechtbuch: Untersuchung und Edition (Minchen: Utz, 2016)

Bauer, Matthias Johannes, ‘Katalog der deutschsprachigen illustrierten Handschriften des
Mittelalters, begonnen v. Hella Frihmorgen-Voss, Fortgefithrt v. Norbert H. Ott
zusammen mit Ultike Bodemann, Band 4/2 Lieferung 1/2, 38. Fechtund Ringbiicher,
Bearb. v. Rainer Leng’, Beitrige zur Geschichte der dentschen Sprache und Literatur (PBB),
133.3—4 (2011) <https://doi.org/10.1515/bgsl.2011.063>

Bauer ‘Economising Fatly Prints on Fight Books by Multiple Using Movable Half Page
Woodcuts’, Acta Periodica Duellatornm, 4/2 (2016), 99-116

Boffa, Sergio, Les Manuels de Combat (‘Fechtbiicher’ et ‘Ringbiicher’), Typologie Des Sources
Du Moyen Age Occidental, fasc. 87 (Turnhout: Brepols, 2014)

Jaquet, Daniel, ‘Combattre en Armure 4 la fin du Moyen Age et au début de la Renaissance
d’apres les livres de combat’ (unpublished PhD dissertation, University of Geneva,
2013)

Jaquet, Daniel, Karin Verelst and Timothy Dawson, ‘Conclusion’ in Late Medieval and Early
Modern Fight Books: Transmission and Tradition of Martial Arts in Eunrope (141h-171th Centuries),
ed. by Daniel Jaquet, Karin Verelst, and Timothy Dawson (Leiden: Brill, 20106)

Jaquet, Daniel, ‘Martial Arts by the Book: Late Medieval and Early Modern European
Martial Arts’, in The Martial Arts Studies Reader, ed. by Paul Bowman(Lanham, Maryland:
Rowman & Littlefield International Ltd, 2018), pp. 41-56

Jaquet, Daniel, Karin Verelst, and Timothy Dawson, eds., Late Medieval and Early Modern
Fight Books: Transmission and Tradition of Martial Arts in Europe (14th-17th Centuries), History
of Warfare, volume 112 (Leiden: Brill, 2016)

Jaquet, Daniel, Iason-Eletherios Tzouriadis, and Audrey Tuaillon-Demésy, Historical
European Martial Arts : An International Overview (Chungju: ICM, 2020)

Lauvernay, Lionel, ‘Bienheureux Roi qui seul une si grande oeuvre a lw’, in Arzs de Conbat.
Théorie & Pratique en Enrope— XI1/e-XXe siécle, ed. by Fabrice Cognot (Paris : A.E.D.E.H,
2011), pp. 9-32
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Valle Ortiz, Manuel, ‘The Destreza Verdadera: A Global Phenomenon’, in Late Medieval
and Early Modern Fight Books: Transmission and Tradition of Martial Arts in Enrope (14th-171h
Centnries), ed. by Daniel Jaquet, Karin Verelst, and Timothy Dawson (Leyden: Brill,
2010), pp. 324-53.

Welle, Rainer, ‘Ordnung als Prinzip’, Medium Aevum Quotidianum, 59 (2009), 3749
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