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THE TOPOGRAPHY OF ANCIENT ATHENS
IN THE MIRABILIA URBIS ATHENARUM

Introductory Remarks

The text which is labelled Mirabilia Urbis Athenarum is a short guide of the
antiquities of Athens written for the visitors of this city.!

This short essay had been traditionally dated to the first years of the
Turkish rule because of the mention in the text of a 300E as an institutional
figure of the past which was identified with the Frankish Duke of Athens.2
However recently Di Branco rightly pointed out that this 600§ is told in
the guide to have gone to pray in a sanctuary of Hera, i.e. he was a pagan?
and suggested a composition of the guide in the middle Byzantine times
(XIth or XIIth c.).

It is possible to suggest that this 600 mentioned in the guide was a
military commander in the tetrarchic administration.* The function of Juno
as protectress of the Roman Army is very well known.> Thus the official
homage of the military commander to this goddess makes sense. Moreover
the author of the guide refers to a sanctuary of Hera near the Ilyssus
valley which is identified with that of Hera and Zeus Panhellenios seen by
Pausanias 1, 18, 9 and established by Hadrian: it is probable that in that
sanctuary the empress was worshipped as Hera as well as the emperor was
identified with Zeus/Juppiter.® Thus the worship of the goddess would fit
the duty of the dux to acknowledge the divinity of the imperial couple.

! See the recent edition by M. Di Branco, Atene immaginaria: Il mito di Atene nella
letteratura bizantina tra agiografia, teosofia e mirabilia, Rendiconti Lincei 9. 16 (Rome
2005) 65134, particularly 101-123, with discussion of the previous relevant bibliography.

2 See the bibliography summarized by Di Branco (n. 1) 101-110.

3 See Di Branco (n. 1) 110 and 121 n. 32. The temenos mentioned in the guide
should be identified with the sanctuary of Hera and Zeus Panhellenios on the Ilyssus’
valley (see Di Branco [n. 1] 121 n. 34).

4 For this institutional figure, see J. B. Campbell, “Dux”, DNP 3 (1997) 852-853
and R. Rees, Diocletian and the Tetrarchy (Edinburgh 2004) 27.

5 See E. La Rocca, “Tuno”, LIMC 5 (1990) 814-856, particularly 815-817.

6 See J. Travlos, Pictorial Dictionary of Ancient Athens (New York 1971) 429. See
also =. BAilog, “TAOTTOL amd Ty mepoyn voTimg tov OAvumiov”, in idem (ed.),
H A0nva kotd tn Popoixn exoyn: mpoopates avakaAOWeLs, véeg épevveg (Athens
2008) 411423, particularly 420.
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In fact the marked naivety which is shown in the text and the fact that
several identifications of monuments are based more on popular legends
than on the ancient written tradition strongly suggest a pre-humanistic date
for the writing of this guide. In particular it should pre-date the coming of
Cyriac of Ancona to Athens in 1436.7 This Italian antiquarian introduced
the humanistic approach, based on the use of ancient literary sources, to the
study of the antiquities of Athens.?

Perhaps the most probable period in which to place the writing of
this guide is the late XIIth c.: these decades are characterized in Athens by
a growing sense of importance of the glorious past of this city as well as
by a continuous coming of pilgrims and visitors to this centre.” The guide
could have been written for these pilgrims. Moreover the credit accorded
to some popular and unlearned identifications of ancient monuments
makes this text the Athenian equivalent to the antiquarian writings collected
in the Patria Konstantinupoleos of the capital of the Empire.!0

Finally the reference, revealed in the guide, to the Parthenon as a church
rather than as a classical temple is a general phenomenon of the XIIth.c.!!

The title of the guide is “the theatres and schools of Athens” and
implies the typically middle-Byzantine interest towards the ancient Greek
civilization first of all because of its philosophical and literary heritage.
There is still a long way before Cyriac’s “rediscovery” of the Parthenon as
the temple of Pallas and the work of Phidias.!?

Despite the critical limits of this writing, the work is important not only
to the scholar of the ‘Nachleben’ of ancient Greece in Byzantine times but
also to the scholar of the ancient topography of Athens.

As we shall see, buildings and squares of ancient Athens which later
disappeared were still visible at the time of the compilation of this work. Thus
the guide offers a few precious clues to the scholar of ancient topography of
this city which may contribute to the progress of controversial problems in
this field of research.

The Mirabilia have been underutilized and rather forgotten by re-
searchers of ancient Athens. This consideration hopefully justifies this short
article.

7 See E. W. Bodnar, “Athens in April 14367, Archaeology 23 (1970) 96—105.

8 On the innovative approach of Cyriac to the study of Greek antiquities, see
E. W. Bodnar and C. Foss (eds.), Cyriac of Ancona (Cambridge 2003).

? See A. Kaldellis, The Christian Parthenon. Classicism and Pilgrimage in Byzan-
tine Athens (Cambridge 2009) 63—162.

10 Concerning the Patria see A. Berger, Untersuchungen zu den Patria Konstan-
tinupoleos (Bonn 1988).

11 See Kaldellis (n. 9) 112-162.

12 See note 7.
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The topography of ancient Athens in the guide

First of all it is necessary to report the critical text of the guide as it has
been established by the last editor.!3

TA OEATPA KAI ATAAZKAAEIA TON AOGHNQN

[Ip@Ttov 1 Akadnpic €v xmplm? TV BaoiAik@v. Aebtepov 1 EAoio -
TikN €lg ToVg APTEAOKATOVS TPLTOV TO ToD [TAGT®VOG ddaoKaAelov
eig 10 IMopadeiciov: t€taptov 10 100 MoAvlHiov év Gpet @ Hurtim:
TEUTTOV TO TOV ALOdMPOL TANGLOV TOVTOV.

"EVT0g 8¢ TR morewg 0Tt 10 d1daoKaAeTOV TOD ZWKPATOVG, £V @
eiol KOKA® ol &vdpeg Kol Ol BVELOL 1OTOPLOHEVOL KATO dVGLV g
T00TOV (GTOVTOL TO TOAATIOL TOD OEUIGTOKAEOVS” KO TANGLOV TOVTOV
elolv ol Aopmpol oikot Tod ToAepdpyov: Totavton 8¢ To &yddpoto Tod
A10G €y yvoTor TOOTOV: AVTLKPVG 8€ TOVTOV €0TL PONOG, E1C OV TAETG
&Elodvron ol maykpotiotal kol 'OMOUTLOL, £V @ QOLTAVTEG Ol PNTOPEG
TOVG EMLTOPLOVG AOYOVG AVEYLVOCKOV.

Kota dpktov 8¢ T00TOV LRHpXEV 1| TPDOTN AYopd THE TOAEWC, €1G
v 6 &nOcTOAOG PIATNOG TOV YPOUHOTEN EBVOLGEV: VOO DLTIPYOV Kol
ol Aopumpol oikol UARG The IMavdiovidog kot 8¢ TO VOTIOV LEPOG
Vrhpxe ddackaielov TV Kuvik®v @rAocdéemv kol TANGLoV T00TOV
TOV TpayLk®V. EKTOG 8¢ THG GkpomOAEMS, OALYOV TPOG SVOLY, KOTOKOVY
ol Bodop]...]"* kol TAnociov To0ToL VIpYE didaokaAETOV TOD ZoPokK -
A€oVG KO TPOG VOTOV T0VTOL 1oTarto O “Apelog mAyog, €vOa O ToD
[Moceld®vog V10G AvpdBLog VIO “Apeog €B0vVOTMON.

Kot dvatodag 8¢ 100Tov LIfipxov T moddtior KAeovidovg kol
MeMTiddov: kol TANGLOV TOVTOV AKUNY (o6Totonl ddaoKaAeToV
Aeyopevoy 100 ApLototeLlovg. “Yephe 8¢ ToVT® (oTAVTOL VO KIOVEG:
KO €16 LEV TOV AVATOALKOV DITHPYE TO THS ABNVAG dryadpa, eig 8¢ TOV
dvoikov <10> 100 [oceddvog: HEGOV 8¢ ToVToVe AEYoVoLy elvol Tote
Topyovng ke@oAny €vdov kKoVBovKAELOV G1LONPOD E0TL O KOl MPO-
AOYLOV THG NUEPOG LOPHLOPLTLKOV.

“AvTikpug 8¢ 100TOV TPOG LeonuPplay LITAPYE didakocKAAETOV
AEYOUEVOV TOD 'APLOTOQAVOVLS KOL GVOTOALKO OKUNMV (oTOTonl O
Adyxvog 100 AnpocOévouvg mAnciov 3¢ ToOTOL MV TOTE KAl TOD
®ovk181d0v ofknuo kol TdAovog, dyopd Te 1 deVTEPX, KOl O 01KOG
700 'AAKpOioVOG, kKol Bodovelov HEYLGTOV: KOL TTPOG VOTOV TOVTOV M
HEYOAN dryopa THG TOAE®G Kol TEREVN TTAETOTO GELAyooTOl €L THG
TOANG vOTId0G Mg TPOG THG PALGG ioTOpnvTal Evvekaideko BvOpeg
<ot> 1oV éva £dlmkov.d "Ekel DIfipye kol 10 BaciAtkov Aovtpdy, &v @
10 péyov Booiderov dia matdyov gopricot noEANcoy: EvBa kol 6 ToD
MvnoTdpyov olKkog.

13 See Di Branco (n. 1) 114-116.
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“IoToTon 88 KOTOL AVOLTOANG TOVTOV KOUAPO LEYLOTN Kol Mpoios
elol 3¢ T OvOpaTo Adplovod kol ONoEmg eLPLoKETOL EVOOV THG
QOARG [---]1 peylotn &tdyyxovev: €ig v olkog Paciiikodg ORApye
TAELGTOLG O KlOOLY, VIOKAT®OEVE oTNPLldpevog, 60TLG EAemTOLPYNON
TPOG TAV 300 Kol dEkO BOCIAEDV TAV TNV AKPOLY 0TKOSOUNTAVIMY.

Ipog 8¢ vOTOV ToDTMV £6TLY 01KOG BAGIALKOG TATY MPOTog, eig Ov
KOTEPYOUEVOG O BOVE KOLTOL KOLPOV €1 EDWY LAY EKIVETTO" £KEL £0TL KOl
1 Nedkpoovog mnyn N KoAiippon, €ig v Aovopevog dvipyeto €ig
TEPEVOG TO THG “Hpog AeyOpeEVOV Kail TPOGNVYETO" VOV OE HLETETOLNON
€lg vaov Thg VTeparyiog Oe0TOKOV VIO TV EVCEPDV.

Kot évotolog 8¢ 10010V €6TL TO TV AONVAV BENTPOV KOKAW®
mePLEYOPEVOV, DOEL LNALOV SLEo TN, VO 1000V KEKTNUEVOV: [ - - -]
Bopeivn elcodog Thovtel. “Etepov 8¢ [ - - -] votivi,f émikéxtntan éxoatov
8¢ Lavoug EKOOUETTO KVKAOTEPDG TO BEXTPOV €K [LOPILEPOV TETOLNHLE -
vog AevkoD, €v alg 0 Aaog KaBelopevog €0edpel TV dryovilopevov
KOTO TNV TOANV.E

"Ex 100710V 00V eloepyOpevotl TNV AVOTOAMKTV TOANY, EDPICKOUEY
GAANY &yopav Kot &ywyobs Vdotog d0o, ovomep O TovAtog Kaloop
‘AOnvatolg yoptlopevog koteckeLOoE Kol VOIWP HUNKoOeV TOVTOLG
éxouncev. "Eott 8¢ Kol €1epog Ay®YOg koto TNV Popiov TOANV
@epOUEVOG, OV O ONoeLE EAeMTOVPYNOE KOl TODTO HETO TNV THG
TOLE®G TAOV "ABNVAVY TVpOVVIdD, (G PNoty APapig kol ‘Hpddotog LTO
dvokaideko BootAémv EdentoupynON Kékpoy 3¢ O dipung peydAwg
£0oidpuVe, £v ToLKIAN 80EN TOOTNY MPATICHC: T HEV TELXT TPOG VYOG
€yelpag, 10 8¢ €d0POC dLOLPOPOLS HOPUAPOLS KATAUOTPOOAS KOl TOL
tepévn €vdobev kol EEmPev kotoypLOoaG, ABNVAG, TADTNV ERWVO-
pooev.h

Eig YOOV TNV &KpOTOALY LAV EICEPYOREVOV EVPLOKOUEV Evar (sic!)
pikpov ddackoAelov, Omep LRAPYE TAOV LOVOIKADV, Omep TTvOayOpOg
0 Zdpog vVeSTNOTO. Katévavtt 8€ T00TOV £07TL TAAXTIOV HEYIGTOV"
Kol VTOKATMOEY T0VTOL (6TOVTOL TAETGTOL[ - - - JAOK@V.| KO LOPHLAPmV
TAOVLTEL GLV T1) OpoPT) KOl TOTG TELYESL. TPOG d€ TO POPELOV KAETTOG
Vnfpxe TOCH KOYYEAOPLOL €K HOPUOPOV KOL KLOVOV TETOLNUEVN
Aevk®V. Kotd votov 8¢ TardTng DIRpy eV 1| 6To0 £V TOLKIAN OPOLOTNTL
TEPLKEYPVOOULEVT YOPOBEV KOl EEWOEV KOl ALBOLG TLULOLG KEKOCSUMIULEVT
S1a ToLTNV Kol ZTOTKoL LAOGOPOL ELEYOVTO 01 €V ToOTN HOONTEVOEY -
TG AvTIKPLG 8¢ TarhTNG 10 TV Emikovpelmv fixpole didockaielov.
Iepi 3¢ ye 10D vaod THG OEOUNTOPOG, OV GKOSOUNCOY ATOAANDG Kol
EVAOYL0G €T OVOpOTL 'AYVOGTE O, ExeL 00VTMG EGTL VOLOG SPOULK®D -
TOTOG KOl €VPUYMPOG €1G VKOG TOAD EMEKTELVOIEVOS KO TO TELYM
T00TOV €K HOoPPApOoL TEMOLNUEVO! AeVKOD TETPAYWVOG §€ T TOVTMV
0éolg kobEoTNKE, TNAOD Kol QOPECTOL Xwplg St CLdNPOL B¢ Kol
HOAVBOOV O TAG TOTXOG GvelyepTOL ™ €KTOC O& TOV TOLXOV TAOVLTEL
KlOVOlG TOUHEYEDELG KUKALKDG TOV VOOV TEPLEYOVTAS HETAED dE TV
300 K1OvVeOV TtepLExel TAaylmoty. IIpog 8¢ TH dpoig TOAN Kol TO Gylov
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Bripa, Gmep eiol kotd AlBav kot Bpao---]1 TV TdV KOVeOV 6TAGLY.
Emicéktnron, péxpt 8¢ moAAod mpotodoa eig Vyog, KeoAoL 8¢ TAOV
KLOVOV KEKOACPPEVOL LA YALETS G1dNPOV €l oyTia poivikog. Eiol
d¢ petamemoinpévol kKol To0Tov VrepHev dokol €K LOPHEPOV TETOLN -
HEVOL AEVKOD TOTG TELXECL KOl TM TELXEL TPOOKOAAMUEVOL,C TALKOG
KeEKOAMpEVaG Vrepdvmbey €xoviecP kol €lg Opoefic Opolopa, M
T00TOV EMEoiveTol KOpTmolg otnpiletal 8¢ VMO TOV KLOVOV Kol
TOTY0G MPALOTOLTOG.

a2 glg xwplov Vat., ad sensum potior

b Qaropmion, Vat.

¢ 1otV Vat., ad sensum potior

d 1ov éva dukovteg Vat.

1a0TNg OAR peyiotn, kot oikog Boctiikdg add. Vat.

f8&v 11 poyoito oV i v. Vat. <&>vtipoyétotov i v. sugg. Fiaccadori

g dyovilopévov Ty TdAny Vat., ad sensum fere potior

b3 todTo Ypvoag ABNvog TadTNy Enwvopacey Vat., ad sensum
potior

I Dok GTmOeY T0VTO KlOVEG @EpeLY TAelovar Aevk@®y 8¢ Vat., ad sensum
potior

I temowmpévov Vindob.

m ag TelX0g elg VWog &varyeton Vat., ad sensum potior.

" kol Opaokioy SITANY TOV KIOVOV ETIKEKTNTHL GTAOLY. Vat.

° T0lg KlOOoL Kol T® TeElX® TpookoAdpevol Vat., ad sensum potior.

P €yovta Vat., ad sensum potior.

@

The writer begins his guide by indicating the supposed locations of
famous ancient philosophical schools around the city. Then he begins his
description of sites and buildings inside the city. He identifies the Tower
of the Winds as the school of Socrates, probably on the ground of the
interests on meteorology and winds which have been attributed to Socrates
in Aristophanes’ Clouds: a very famous play.'

On the west of the Tower, thus in the area of the classical &yopd,
he “sees” the “palace” of Themistocles. Perhaps this identification is
reminiscent of the setting of Themistocles’s house and estate in Melite,
not far from the classical &yop&'® as well as of the possible contribution
given by this general towards establishing this éyopd as the most important
square of Athens.!6

14 Concerning the fortune of Aristophanes in middle Byzantine times, sce e.g.
V. Coulon and H. Van Dacle, Aristophane 1 (Paris 1934) x—xxii.

15 See Plutarch, Themistocles 22, 1-2.

16 See for this theory J. K. Papadopoulos, Ceramicus redivivus (Princeton (2003)
271-316.
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Nearby the writer places the building of the Archon Polemarch:
of course he must refer to the Polemarcheion — the official seat of the
Polemarch — perhaps on the authority of Aristotle.!” The Polemarcheion has
not been located but it may well have been not far from the classical &yopé,
where the Polemarch attended important duties.!® Near that building the
writer “sees” statues of Zeus. In the area of the classical &yopd there were
several statues of Zeus:!? thus that location of dry&Apoto of this god makes
perfectly sense.?0

In front of these statues an “altar” (Bopog) is located: in this topographical
context the altar mentioned is probably the most important and monumental
among the altars of the &yopd: that of the Twelve Gods.?! This identification
is strengthened by the circumstance that in the guide the place linked to the
memory of St. Philip is located north of this Bopog: the church dedicated
to this saint is exactly north of the altar of the Twelve Gods.??

In the area of the altar our writer places honours paid to athletes: exactly
in the sanctuary of the Twelve Gods, athletic dedications have been found.??
This fact can be hardly coincidental and reveals that the writer of the guide
could see ancient monuments and areas which later disappeared.

The writer specifies that honours were paid to winners in the pancratium
as well as in Olympic games and dedications of winners in the pancratium
and at Olympia have been found in the classical &yopé.2*

The writer continues his information by asserting that the rhetors
delivered their speeches there: it is well known that the area in front of the
Zto0 motkiAmn, just north of the altar of the Twelve Gods, was the privileged
spot of rhetors and philosophers.2’

17 See Aristotle, Athenaion politeia 3, 5; see also Suidas, s.v. Gpyov

18 See R. E. Wycherley, The Athenian Agora Ill. Literary and Epigraphical Testi-
monia (Princeton, N. J. 1957) sources nos. 258; 274; 582; 588.

19 See Wycherley (n. 18) sources nos. 2; 26-29; 402; 419.

20 The suggested identification of these statues with the ‘Atlants’ of the Odeion of
Agrippa (Di Branco [n. 1] 117-118 n. 6) is hardly acceptable, given the great icono-
graphical distance between the imagery of Zeus and that of these subjects.

21 Concerning this altar, J. McK. Camp I1, The Athenian Agora Site Guide (Princeton,
N. J.32010) 89-90. This Bwpog has been identified with the Hephaisteion (Di Branco
[n. 1] 118 n. 7). However a reader would have hardly understood the reference of this
word, which usually means ‘altar’, to a temple. Moreover the writer specifies that the
place sacred to St. Philip is just north of this fopdg while the Church of St. Philip in the
ayopd lies east — north east of the Hephaisteion.

22 About the Church of St. Philip, see A. Frantz, The Athenian Agora XXIV. Late
Antiquity (Princeton, N. J. 1988) 73-74.

23 See Wycherley (n. 18) sources nos. 371, 376, 378. See K. Seaman, “Athletes and
Agoraphobia?”, Nikephoros 15 (2002) 99—-115.

24 See Seaman (n. 23) 105-106.

25 See Wycherley (n. 18) sources nos. 63—65, 69, 72, 74-76, 93-94, 97-98.



The Topography of Ancient Athens in the Mirabilia Urbis Athenarum 75

The first &yopd is located in the area just north of the Popodg, where
St. Philip was supposed to have performed a miracle, i. e. where the Church
of St. Philip was set up.?® The reference is to the classical dyopd: it is
regarded mpatn (first) because in classical times it was the most important
square of the city.

The writer of the guide praises the northern part of the &yopé probably
because the Church of St. Philip retained the memory of the supposed
miracle of this saint.

The reference in the guide to the Pandionis tribe may stem from the
presence in the d&yopd& of the statue of the eponymous hero Pandion.?”

The place where the Cynics held their teaching is also located nearby:
this is in keeping with the facts that Diogenes the Cynic lived in his jar just
outside the 1ot motkiAn?® and that the Cynic Crates also spent time there.??

The place where tragic actors performed their plays is also located
nearby: it goes without saying that the guide refers to the 6pynotpa of the
ayopd and perhaps also to the Odeion of Agrippa.3©

Then the guide locates the ©aAcaumniol, probable abbreviation of
Oaioponotol. This was the name of a play of Aeschylus®!' and thus may
still refer to the area of the &yopd devoted to theatrical performances.
In this case the location of the place west of the Acropolis would not be
precise because this area lies north — north west of the citadel. Alternatively
the Bolapomorot may have been the preparers of the bridal room where the
union of the wife of the Archon Baciietg or Baotiivve with Dionysus
took place.3? Although nothing is known about that, they may have had
their own institutional seat in the area of the classical dyopd, considering
that the Archon Baoihetg attended his duties in this square.3?

Nearby the guide places a building linked to the memory of Sophocles.
I suggest that it refers to the Ztpatnyelov, an institution where Sophocles
had been the protagonist of a famous episode.’*

The guide specifies that the Areopagus is just south of this building and
this circumstance strengthens my identification because the Ztpotnyeiov

26 See note 22.

27 See Wycherley (n. 18) sources nos. 232 and 245 and Camp (n. 21) 66-68.

28 See Wycherley (n. 18) source no. 95.

29 See Wycherley (n. 18) source no. 52.

30 On this area of the &yopd see Camp (n. 21) 105 and 114-118.

31 See Aeschylus, frgg. 78—78 a Sommerstein.

32 About this union loci classici are Demosthenes 59, 73—78 and Aristotle, Athe-
naion politeia 3, 5. See C. Gasparri, “Dionysos”, LIMC 3 (1986) 419 and 491-492,
nos. 820-826.

33 See Wycherley (n. 18) sources nos. 38, 1912, 197, 535, 548, 582, 588. Concerning
the Ztoa Baoiletog see Camp (n. 21) 75-81.

34 See Plutarch, Nicias 15, 2. On the Ztpotnyetov see Camp (n. 21) 51-52.
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probably stood on the northern slopes of the Areopagus.’> The building
mentioned was no longer visible at the time of the writer (see his use of the
verb in the imperfect: VfpyE).

Then the guide mentions buildings associated with Kleonides and
Miltiades which once stood on east of the Areopagus and no longer existed
(see vmfipyov). This Kleonides may coincide with the high ranking 5% c.
Athenian citizen.3¢

The building given to Miltiades probably is the fountain Klepsydra
which in fact had been promoted by the Philaids and lies exactly on east of
the Areopagus.3” Although the fountain had been in fact built by Miltiades’
son — Cimon — this undertaking may have been conceived already by Cimon’s
father. In that case the guide would preserve an otherwise unknown tradition.

The reference to the “so called school of Aristotle” refers probably to
the philosophical schools which had been constituted in late antiquity on
the south of the Acropolis and where philosophers who became famous for
their commentaria in Aristotelem Graeca taught.?® The fact that the guide
defines this attribution Aeyopevov (said to be) implies that the writer was
aware of its convention.

Above this complex the writer sees two columns which are still preserved
now, remembers that a head of Gorgon once stood nearby and notes a marble
sun-dial.?® His suggestion that statues of Poseidon and Athena once stood
above the two columns, which is not correct, derives from the reading of
Pausanias 1, 22, 3, who saw a group of Athena and Poseidon on the terrace
of the Acropolis. This passage may have led its medieval readers to the
conclusion that these statues stood above the two mentioned columns.*

Then the guide reports that in front of these monuments towards the
south there had been (Vmripye) the ‘so called school of Aristophanes’

35 Tt has been suggested that the guide wrongly identifies the Areopagus with the
Pnyx (Di Branco [n. 1] 118 n. 15) but this suggestion is unnecessary.

36 See J. Traill, Persons of Ancient Athens 10 (Toronto 2001) 488, no. 579370.

37 About this fountain see V. Barkas, North, East and West Slopes of the Akropolis
(Athens 2004) 13—18. These buildings have been identified with the Odeion of Herodes
Atticus but the circumstance that this concert hall still existed in medieval times while the
buildings mentioned in the guide had already disappeared goes against this suggestion.

38 See A. Karivieri, “The ‘House of Proclus’ on the southern slope of the Acropo-
lis”, in P. Castren (ed.), Post-Herulian Athens (Helsinki 1994) 115-139.

39 The head of Medusa had been seen by Pausanias 1, 21, 3. About the monuments
on the southern slopes of the Acropolis, above the theatre of Dionysus, see G. Kavva-
dias (ed.), South Slope of the Acropolis (Athens 2004) 23-24. About the sun-dial set up
near the Thrasyllus monument see Schaldach, Die antiken Sonnenuhren Griechenlands
(Frankfurt a. M. 2006) 91-93, no. 2.

40 About the group of Athena and Poseidon, see F. Ghedini, “Il gruppo di Atena
e Poseidon sull’Acropoli di Atene”, RdA 7 (1983) 12-36. Concerning the fortune of
Pausanias in the Byzantine world, see A. Diller, Studies in Greek Manuscript Tradition
(Amsterdam 1983) 149-162.
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(018aokorelov AeyOHEVOV TOD "APLoTOPAVOLG). As usual d18acKoAeTOV
in our text does not mean only ‘school’ but more generically a place
where someone displayed his skills or left his renown. This architectural
complex is of course the theatre of Dionysus Eleuthereus.*! The reference
to Aristophanes makes sense because this comic poet illustrated greatly the
Athenian theatre. With the word Aeyopevov the author suggests that he is
aware that this nickname of the place is conventional.

On east of the theatre the ‘lamp of Demosthenes’ is said to be still stand-
ing: of course it is the monument of Lysicrates*? which had been called by
the same name in the late XIIth c. also by Michael Akominatos Choniates.*?

Then the guide specifies that ‘near’ (mAnciov) Lysicrates’ monument
‘the building (oikmpo) of Thucydides and Solon was once’ (v t61e) but
disappeared. The reference can be only to the Prytaneion: it is associated to
Thucydides because the historian in a famous passage (2, 15, 2, see also the
scholiast, ad locum) narrates that Theseus with his synoecism established
a single Prytaneion. It also refers to Solon because this law maker establi-
shed rules about the meals which were served in the Prytaneion (Chionides
in Athenaeus 4, 14, 137 ¢) and especially as his laws were kept in this
institution (see Cratinus, frg. 300 K—A; Plutarch, Solon 25, 1; Pausanias 1,
18, 3—4). This identification is nearly certain because no other institution in
the area could be linked to both Thucydides and Solon.

The consequence of these considerations is that thanks to this guide we
know the area where the Prytaneion was set up: near Lysicrates monument.

Next to this building there was “the second agora” (&yop& T M deV-
1épa): since the first dryopd, located where the Church of St. Philip is, was of
course the classical &yopd, the second &yopd may be only the other important
square of Athens, the archaic dyopd.** This passage of the guide assumes
an extraordinary importance for the scholar of the Athenian topography
because it is the only written text which gives a clear location to this &yopd.

The house of Alcmaeon is mentioned just after the dyopd. Alcmaeon
was the mythical ancestor of the influential aristocratic Athenian family
of the Alcmaeonids — which in archaic times played a prominent role in
Athens* — and was thought to have been contemporary of Theseus.*® Thus
the presence of the Alcmaeonids’ house next to the &pyoia &yopd makes
perfectly sense.

41 About the theatre see S. Gogos, Das Dionysos Theater von Athen (Vienna 2008).

42 See S. Agelidis, Choregische Weihgeschenke (Bonn 2009) 165—168.

4 See Michael Akominatos Choniates, Tot cwlépeva 1, 97 and Di Branco (n. 1)
110 n. 221.

4 About this dryopd see N. Robertson, “The City Center of Archaic Athens”, Hes-
peria 67 (1998) 283302 and Papadopoulos (n. 16).

4 See E. Stein-Hoelkeskamp, “Alkmaionidai”, DNP 1 (1996) 509-511.

46 See A. Schachter, “Alkmaion (2)”, DNP 1 (1996) 508.
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Next to this house, ‘large baths’ (Balavetov péyiotov) are mentioned.
I suggest that these baths are identified with the Hadrianic building whose
front is constituted by the unfluted columns with their own entablature
disposed along Lysicrates Street, in St. Aikaterini Square.*” In fact unfluted
columns are adopted in buildings pertaining to the sphere of the opportu-
nitas, i.e. in public buildings and not in temples. For example at Athens and
in the same Hadrianic period very similar unfluted columns are adopted in
the Library of Hadrian.*® Moreover similar unfluted columns characterized
also other 27 ¢. AD baths of our city.*” Finally a hypocaust of baths was
found under Lysicrates Street and probably belongs to the large building in
front of the Church of St. Aikaterini.’ This find makes the identification
of the large baths of our guide with the large architectural complex of
Lysicrates Street nearly certain.

As Travlos pointed out’!' the surviving columns pertained to either a
perystile or to the front portico of the baths. The latter hypothesis is more
likely: in front of these columns there was the road going from the Gate of
Hadrian to Lysicrates’ monument.3? South of these baths there was ‘the great
agora of the city’: of course it is still the archaic &yop& which was regarded
the &yopd par excellence of the city also by Pausanias.>® Near the &yopd
there are ‘many sanctuaries worthy of admiration’: of course he refers to the
sanctuary of Pity, to the Theseion, to the Anakeion, to the Aglaurion, to the
Sarapeion and finally to the temple of Eileithyia which stood in the area.>

The representation in the southern gate of 19 men following one man
may have been a relief evokation of a wopmn.

Then the guide mentions the ‘royal baths’ as existing once (see VEPYE)
between the area which is now St. Aikaterini Square and the gate of Hadrian.
These baths may coincide with those discovered below Amalias Avenue.>

47 Concerning this building see Papadopoulos (n. 16) 284 and G. C. R. Schmalz,
“The Athenian Prytaneion Discovered?”, Hesperia 75 (2006) 33—81. The identification
of this complex with the Prytaneion suggested by Schmalz is unlikely because the find
of the hypocaust supports rather the suggestion that baths were installed there.

48 See I. Tuyywvayka, “H a@ovig opxltektovikn tng BAtodNnkng tov Adpio-
vov”, in . BAilog (ed.), H AOnva katd tn Pouaikn exoxn (n. 6) 133—152.

4 See 1. Opeyiddec, “Avookopal votimg g Akpondrens”, Ipoaxtixd (1950)
64-121, particularly 82, fig. 15 and G. Daux, “Chronique des fouilles 1959”, BCH 84
(1960) 618-868, particularly 642, fig. 5.

50 See A.KepopldmovArog, “ABnvov evpnpata’, ApyoioAoyikn €QnuUeEpis
(1911) 257261, particularly 259-261 and N. ITA&tov, “E1g tnv 080V Avcikpditong”,
Apyororoyikov AgAtiov 18 (1963) Xpovixa 37.

51 See Travlos (n. 6) 181, no. H.

52 See S. Ficuciello, Le strade di Atene (Atene 2008) 76-78.

53 See Pausanias 1, 17, 1. See Robertson (n. 44).

54 See Pausanias 1,17, 1 — 18, 5.

55 See BCH 49 (1925) 440 and Travlos (n. 6) 181, no. J.
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The house of Mnestarchus was the last building before Hadrian’s gate:
this building is archacologically unknown, probably because it lies below
Amalias Avenue.

Then the guide speaks of the gate of Hadrian as still standing. After
the gate the author sees a ‘royal building’: of course the Olympieion. The
attribution of the beginning of this architectural complex to the royal period
of Athens — i.e. to remote times — is consistent with Pausanias’ report
(1, 18, 8) that Deucalion founded it.

South of the Olympieion the guide places the ‘royal building’ where
the do0E went for festivities. The sanctuary of Hera where the d00E offered
prayers was probably part of this complex: the whole architectural ensemble
is probably the Panhellenion (see above). Nearby the fountain Callirrhoe or
Enneacrounos is mentioned, according to a long tradition.3¢

Then the stadium of Herodes Atticus is recorded as still extant. After
this complex the guide mentions two aqueducts.’’

Then the guide cites Abaris and Herodotus as authorities on the
construction of Athens during the age of the kings. The oracles and poems
of Abaris do not survive:3® thus his citation cannot be verified. However
it may suggest that the author of the guide had still access to sources of
information which have been lost at a later moment. Concerning Herodotus,
the guide may refer to 6, 137, 2 where the historian attributes the well-built
and beautiful walls of Athens to the royal and mythical age of the city.

After these citations the guide begins its description of the Acropolis
mentioning a ‘school’ of musicians. He may refer to a place where musicians
were supposed to have performed during the Panathenaic festivals.>®
Since the Pythagoreans were an important component of the Athenian
philosophical world® the reference of the guide to Pythagoras for Athenian
musicians is understandable.

The palace mentioned after the school of musicians is of course to be
identified with the Propylaea. The north wing of the Propylaea is thought
to have had in the past the function of the chancellery. The southern wing
is wrongly thought to have been the 1o moitkiAn: we can guess that the

56 See R. Toelle-Kastenbein, “Kallirrhoe und Enneakrunos™, JdI 101 (1986) 55-73.

57 About these aqueducts see S. Leigh, The Aqueduct of Hadrian with the Water
Supply of Roman Athens (Ann Arbor 2001).

38 See G. Bandy, “Abaris”, DNP 1 (1996) 5-6.

59 About the music contests during the Panathenaic festivals see R. Ross Holloway,
“Music at the Panathenaic Festival”, Archaeology 19 (1966) 112—-119 and G. Nagy,
Plato’s Rhapsody and Homer’s Music: the Poetics of the Panathenaic Festival in Clas-
sical Athens (Washington D. C. 2002).

% See A. Barbera, “Another Look at Plato and the Pythagoreans”, 4JPh 102 (1981)
395-410.
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portrait of Zenon, the founder of the Stoic school, which was set up in Athens
according to Diogenes Laertius 7, 6, was erected in this part of the Acropolis
and that thus this spot became linked in the popular memory to the Stoics.

In front of the Propylaea the school of the Epicureans is placed: I am
unable to find any explanation of this identification.

Finally the author mentions the Parthenon. His specification that the
temple was dedicated to the Unknown God may be explained with the
following consideration: already Athenagoras, Legatio pro Christianis
17, 4 asserted that the name Athena given to this goddess should be rejected
because it is entirely conventional. This opinion may have led to the
identification of the deity of the temple with St. Paul’s Unknown God.

Finally the guide attributes the Parthenon as church to the patrons or
architects Apollos and Eulogius. This information cannot be verified.

A few conclusions

The analysis of the information collected in the guide leads to the following
conclusions:

1. At the time of the author of this guide ancient Athens survived much
more than at the time of the Grand Tour of the XVIIth and XVIlIth c.: thus
it is wrong to identify places and buildings mentioned in the guide only
with the antiquities of Athens which still survived half a millennium later.

2. The author of the guide gives the locations also of areas and buildings
which no longer existed, on the ground of literary festimonia. His citation
of Abaris’ lost oracles or poems suggests that he used also sources which
we no longer have.

3. The author provides important information about several ancient
buildings and areas, such as the Polemarcheion, the area around the altar of
the Twelve Gods, perhaps the Strategeion, probably the Klepsydra.

4. Finally his description of the area of the archaic &yopd& offers
unique indication about the location of the Prytaneion, of the House of the
Alcmaceonids, of the archaic &yopd, of the large baths and perhaps also of
the royal baths.

Thus the guide should be seriously considered by scholars of the ancient
topography of Athens.

Antonio Corso
Athens

Crarbsi TOCBsiIIEHa pa300py CPEJAHEBEKOBOTO ITyTEBOJMTENS MO NaMATHHKAM
npeBHUX AduH, yamie Bcero garupyeMoro XV B. ABTOp OTHOCHT TOT MaMSTHUK
k koHILy XII B. 1 Ha 11€JIOM psiJie TPUMEPOB MOKA3bIBACT €ro EHHOCTD JUIsl U3yde-
HUsl Tororpadun ApeBHUX AQHH.



